ROOMS   XVI  AND  XI

GHIRLANDAIO (1483-1561), the son of the more cele-
brated Domenico. This picture is impressive in its un-
usually brilliant colour effect. The procession, goaded
on by a mounted centurion, passes along the front of
the picture and beside the Cross kneels St. Veronica
who displays the handkerchief imprinted with the face
of the Saviour.

Christ is being dragged onward by a guard who wears
a yellow and crimson tunic slashed with black which
gives a slightly melodramatic finish to a rather theat-
rical picture.

ROOM   XVI

- has, as its masterpiece, the Adoration of the Kings
(No. 729) by VINCENZO FOPPA (1427/30-1515/16),
the first well-known artist of the School of Lombardy.
The picture aims at having a rich decorative effect; the
kings and their suite are magnificently apparelled and
the gilt on their robes is elaborately embossed. But, for
all its imposing draughtsmanship, the picture is ponder-
ous rather than impressive and is the result of learning
rather than of inspiration. Perhaps the fact that it was
painted in the artist's extreme old age may partly
account for its lifelessness.

ROOM   XI

contains the well-known Nativity (No. 1133) by
LUCA SIGNORELLI (1441-1523) and two character-
istic allegorical pieces by PAOLO VERONESE (1528-
1588), which lend the room an air of opulent possession.
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